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serious obstacle to the close imitation and 
correct acquisition of foreign sounds. 

10. Nota bene. — The teacher's own pronun- 
ciation of the foreign language must be per- 
fect, or at least sufficiently good. Otherwise, 
I believe, neither diagrams and charts with 
sounds and keywords, nor Klinghardt's exer- 
cises by the aid of ear, eye, mirror and speech- 
muscle will be of any use, and phonetics will 
be apt to become a by-word of ridicule. 

§§ 91-96 : M Verschluss — und Offnungs — 
Glides ; die /- 1- und k- Reihen ; die Lenes — 
Reihen (*, d, g—%, $, g). 

Als Bezeichnung tiir die mittelst starken 
Luftdruckes gebildete Reihe (/, /, k) diirfte 
sich der Ausdruck fortis und fur die mit 
schwachem Luftdrucke gebildete Reihe (b, d,g) 

der Ausdruck lenis empfehlen Solche 

gehauchte Lenes herrschen allgemein in Siid- 
deutschland und ebenso hier in der Rendsbur- 
ger Gegend*3 . . . Franzosen und Englander 
lassen beide gehauchte Reihen, p, t, k und §, 
d, ga\s gleichartig auf, d. h. die verschiedene 
Starke des Luftdruckes hat fiirihr Ohr keinen 
sprachlichen Wert: gehauchte Offnungs- Glides 
sind fur sie unter alien Umstanden /, /, k. 
Fur die Franzosen und Englander wie fur die 
meisten Norddeutschen und fiir unsere Biihnen 
gelten als echte b, d, g lediglich die Offnungs- 
Glides des getonten LuftstromesM . . . Natiir- 
lich sind aber die getonten Offnungs- G tide., b, 
d, g gerade so ausgesprochene 'Lenes' wie die 
gehauchten §, d, g, weil derschmale Luftstrom, 
welcher wahrend des tonenden Schwingens 
der Kehlkopflippen zwischen den chorda 
vocales empordringt, nur einen massigen Luft- 
druck auf den Lippen- oder Zungenschluss 
auszuiiben vermag.'S 

I have already mentioned §§94-96 in con- 
nection with others in which K. speaks, or 
neglects to speak, of the plosive consonants. 
Here it is quite obvious again that we cannot 
arrive at a full understanding of the real na- 
ture of these consonants if we confine our 
observations almost exclusively to a single 
language. The pressure, or Lu/tdruck, is not 
at all weak when one pronounces French b, d, 
g; it seems to me as strong as when one pro- 
nounces French /, /, k. The two series of 
French plosives appear to my ear and "speech- 
muscle" as "hard" consonants or fortes. 
There is only one difference : French p, t, k 
are voiceless, and French b, d, g are, as a rule, 
strongly voiced, more so than North German 
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and English b, d, g. I think this view of the 
matter is confirmed by the fact that South and 
Central Germans who are accustomed to pro- 
nounce voiceless Lenes in their own language, 
do not perceive any difference between French 
*. d, g(bain, di, gout) and French/, /, k (pain, 
thi, coup). Nevertheless, the difference that 
exists between the two series in French, is 
really very great. It is obscured and effaced 
only in cases of assimilation : cf. forci d[e] 
/aire ; je ne sais qu\e] dire. 

I hope that Rousselot and other experimen- 
tal phoneticians will take up the whole ques- 
tion of plosives in several languages, and try 
to solve it by means of laryngoscopic and 
other phonetic instruments. I wish they would 
inform us by th<;ir investigations whether my 
conception and explanation of French b, d, g 
is right or wrong. At any rate, it is entirely at 
variance with Klinghardt's theory stated in one 
of the passages quoted above ; and although I 
am pretty sure of my ear and "speech-muscle" 
in my own observations, I trust them, in such 
delicate questions, much less than the convin- 
cing proofs of Rousselot's experiments. 

There are many more extremely interesting 

points in §§ 94-96 and in the last paragraph : 

"Die vokalischen Gleitlaute (Diphthonge)," 

but they would require a rather long discussion. 

I therefore prefer to close my review by again 

recommending Mr. Klinghardt's important 

work to the attention of every philologist, 

phonetician and language teacher. 

A. Rambeau. 
Johns Hopkins University. 



SPANISH POETR Y. 

Los Cantares de Myo Cid, con una Introduc- 
cion y Notas por Dr. Eduardo Lidforss. 
Acta Universitatis Lundensis, Tom. xxi, 
1895, Text; Tom. xxii, 1896, Notes. Lund : 
E. Malstrom. 4to, pp. viii, 164. 
A new publication of the Poema del Cid is a 
matter of the greatest interest, inasmuch as 
previous editions have been shown to be ex- 
tremely defective. Sanchez, in 1779, first pub- 
lished the poem in the free and inaccurate 
manner of the time. In 1858 Damas Hinard 
produced the second edition at Paris, basing 
his text upon that of Sanchez, and carefully 
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copying most of his errors. Again, for the 
third time, the Spanish scholar Janer printed 
the entire poem in the Biblioteca de Autores 
EspaRofes, Tomo 57, 1864. This edition, taken 
from the manuscript, although a great im- 
provement upon its predecessors, falls far 
short of modern requirements for a critical 
text. 

Exactly one hundred years after the first 
edition, namely, in 1879, Vollmoller published 
his paleographic copy of the manuscript, mak- 
ing no attempt at text-constitution other than 
to punctuate most superficially. 

Since 1879 numerous notes and criticisms 
upon the poem have appeared in the journals: 
— Romania, Liter aturblatt, Zeitschrift fur 
Romanische Philologie, and // Propugnatore 
di Bologna, until almost every obscure or dis- 
puted passage has been commented upon by 
such philologists as Cornu, Baist, Nyrop, 
Vollmoller and Restori. In the present edi- 
tion Dr. Lidforss, who unfortunately did not 
see the manuscript, has selected his text after 
a careful examination of the foregoing publi- 
cations, giving, in the space of seventy quarto 
pages, the variant readings and a large num- 
ber of collected and original notes. 

The introduction contains, besides a Cid- 
bibliography, a detailed description of the 
manuscript quoted from Sanchez, as also a re- 
view of the various theories respecting the 
date of both manuscript and poem. 

The editor describes two methods hereto- 
fore employed by critics of the text; one, 
word-change, punctuation, etc.,in order to har- 
monize language and meaning ; the other, an 
endeavor, by inversion of word-order, or by 
addition of a word, to perfect the form of the 
poem, regulating the length of lines and cor- 
recting faults of assonance. 

The metrical system of Restori is explained 
at full length in the latter's own words. The 
text itself, printed in clear, large type, and 
with wide margin, presents a most attrac- 
tive appearance. The verse-numbering corre- 
sponds to that of Vollmoller, except where the 
order of individual lines has been transposed. 
The numbering of the manuscript-paging has, 
however.been omitted, although it is frequently 
of great importance. The text has been 



divided into one hundred and three series of 
assonances, following Restori. 

For the first time we here find the poem 
divided into three parts, each preceded by an 
appropriate title: 

I. El Salido de Castilla, vv. 1-1085, 
II. Perdony Gracia, vv. 1086-2277, 
III. Las Cortes de Toledo, vv. 2278-3732. 

Over seven hundred verses have received 
correction from the form in which they were 
printed by Vollmoller. Of these, nearly one 
hundred verses are changed merely by the 
separation of word-combinations, or by the 
joining of words separated in the codex ; for 
example, v. 2266, Voll. ca sera, Lidf. ca last] 
era ; v. 3386, Voll. amigo, Lidf. [a] atnigo; v. 
475. Voll. precia nada, Lidf. precia\ii\ nada; v. 
572, Voll. males, Lidf. mat [l]et; v. 1312, Voll. 
a vn poco ha, Lidf. aim poco ha. 

Examples of this class lead Lidforss to be- 
lieve that the manuscript was dictated, the 
copyist writing down these contractions which 
are purely phonetical. This su pposition serves 
also to explain the false division of several 
verses. More than one hundred verses are 
corrected by the addition of an omitted letter 
or by the removal of one superfluous ; for ex- 
ample, to(s)dos, J\l)ablar, da(n)d, ca[m]po, 
coraco\ii\, Go\n\calo. 

A large proportion of these errors are omis- 
sions of the letter n, as the bar sign for « was 
easily forgotten, or was frequently written so 
lightly as to have been almost unnoticeable. 
The text is carefully punctuated throughout, 
the more difficult passages generally in ac- 
cordance with the ideas of Baist or Cornu. 

Verse 597 illustrates the care which has been 
given to this subject ; the expression Firid los 
cavalleros occurs frequently throughout the 
poem, always written with comma after los. 
Cornu, however, upon investigation, found 
that the article often preceded the noun in 
direct address, and that metathesis generally 
took place when the imperative was immedi. 
ately followed by its object pronoun, so that 
this phrase must read Firid, los cavalleros, 
otherwise the form would be firildos, corre- 
sponding to numerous similar constructions 
throughout the poem. Lidforss has adopted 
many corrections of this nature, always nam- 
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ing his authority and givinga discussion of the 
matter in the notes. 

Changes in the text for the sake of assonance 
are frequent; for example, v. 1751, dado, for 
dada; and even, v. 2571, mil marcos de oro 
for mil marcos deplata. 

Restori is the authority usually followed 
here, as also in the subdivision of long verses. 
The parts of such verses are lettered a, b, and 
thus preserve the numbering of the codex. 

In regard to the orthography we find initial 
r written rr with a few careless exceptions ; 
for example, vv. 10, 1984, riendas ; v. 825, 
ricas ; v. 467, Rodrigo. V is written for 
the consonant, u for the vowel. The form 
fazer is replaced by far when in assonance ; 
cf. vv. 252, 561, 1105, 1213, 1642, 2220, 2865, 
3055, 3601, or by fer when not in assonance ; 
cf. 2160. The frequent term yf antes, ,we 
find written with single or with double f, 
generally at variance with the spelling of the 
codex, while in two cases we have the modern 
form infantes, vv. 1835, 2171. 

A want of care is also shown in the omis- 
sion of the cedilla ; cf. vv. 1818, 2753, Cid; v. 
j 996, Garciaz, v. 3658, Goncalez ; vv; 2008, 
2056, nacio ; v. i^2i,merced;v. 1583, rrecibir ; 
v. 534, ciento with ciento in the same line. 

Beside the typographical errors which have 
been corrected in the notes there may be 
mentioned ; v. 558, contra .... contro, for 
contra .... contra; v. 659, a de noch, for e 
de noch; v. 1642, agenas omitted; v. 1792, 
aquestes for aquestas ; v. 3502, las solto, for los 
solto ; also v. 3271, we note an interrogation 
mark in place of an exclamation point. Mis- 
prints in the notes are frequent. 

A most praiseworthy feature of this edition 
is the frequent use of the Cronica General 
de EspaRa (ed. de Z&moxa., 1541). . For ex- 
amples, of verses corrected by a comparison 
with the Cronica, cf. vv. 822-931 ; dos mil 
missas, for mil missas; also v. 2086, vos 
las casays, for vos las criastes ; 

With this exception there is little that is new 
in the book, nor is any originality claimed by 
the editor, yet, as a beautifully printed and 
carefully arranged compend of the best work 
that has been done upon the Poema del Cid, 
the present edition isinvaluable by offering to 



the student an opportunity, in the editor's 
words — " examinarlo todo y retener lo que 
fuere bueno." 

George G. Brownell. 
Johns Hopkins University. 



CORRESPONDENCE. 



THE GASTON PARIS MEDALLION. 
To the Editors of Mod. Lang. Notes, 

Sirs :^The objet d'art more than a year ago 
planned to be given to M. Gaston Paris in 
commemoration of his election to the French 
Academy, has finally found its place on the 
mantel of M. Paris' private library. Some 
twenty-five subscribers who were present in 
Paris on Friday, July 29, led by M. Emile Picot, 
professor of Roumauian at the Ecole des Lan- 
gues Orientates Vivantes, gathered on that 
date at the College de France, where they 
were welcomed, and their gift received, by M. 
and Mme Paris. 

The memorial is not, as it had first been in- 
tended, an allegorical figure in some form, but 
a silver portrait medallion (8 by 10 centimetres 
in dimension) of the master himself, executed 
by the well-known engraver Chaplain. The 
likeness is perfect in every way, and the work 
is most artistic. M. Paris is represented in 
profile, and what one finds portrayed here, in 
contour, eye, forehead, mouth and chin, is 
what those who have the good fortune to know 
M. Paris more intimately, constantly see in 
him — nobility of purpose, energy, affection and 
kindness. The artist ingeniously lets us see 
the tip of the monocle that M. Paris wears on 
his left eye, with the result that we seem to 
have the last touch requisite to an engaging 
and perfect realism; so that everyone must 
feel that the ideal face depicted is that of the 
real Gaston Paris. The inscriptions are be- 
comingly simple. On the one side "1897" in 
the left hand corner, and opposite it : Gaston 
Paris. On the reverse side, the following 
words: 

A . Gaston . Paris . M*re . de . fAcadSmie . 
des . Inscriptions . Administrateur . du . Col. 
lege . de- . France . en . souvenir . de . son 



